KIGWE CHORD STUDIES FOUNDATION

Eb Maj Or major triad root and two inversions

~
ON THE STAFF
Eb major - Eb G Bb
A Q
# (@) (@] ﬂ
a) a) P al Pa
4 p— g — O
ANV 2) ~
Q) P
root position st inversion 2nd inversion
The same chord in the bass - Eb G Bb
D (@]
90 (@) (@]
a) a) P ) Pa
Z L p— )P—O
b v
root position st inversion 2nd inversion
\ J
4 A
ON THE KEYS - R.H. 5F ABOVE, L.H. £F BELOW
root position
1st inversion
2nd inversion 6
C D E F G A B C D E F G A B
\_ J

A major friad is a major third with a minor third stacked on top. Invert it and the notes are the same three; the one that was at the

bottom goes an octave up, onto a key it did not use before, and another finger takes it.

R=MZHA=EIVN=EEEMN., FUEEEFLE, REREFNXLE; REREAS/\E, BHFE.
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KIGWE CHORD STUDIES FOUNDATION

Eb / Dﬂ Minor minor triad root and two inversions
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A minor triad is a minor third with a major third stacked on top. Invert it and the notes are the same three; the one that was at the
bottom goes an octave up, onto a key it did not use before, and another finger takes it. Eb and D# are one sound written two
ways.
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KISNE CHORD STUDIES

FOUNDATION

Dﬂ DiminiShed diminished triad root and two inversions
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A diminished triad is two minor thirds stacked, which puts a tritone between its outer notes and is what makes it want to move.

Invert it and the notes are the same three; the one that was at the bottom goes an octave up, onto a key it did not use before, and

another finger takes it.

B=MZEMNVN=ESEMNK, RESAETN=2T, #EHOE. RUGSELE, REEREFMNRLE; RRREEH

B/\E, BiRFiE,

© 2026 MICHAEL KIYASHKO - PIANOMK.COM

D# DIMINISHED



KIGWE CHORD STUDIES FOUNDATION

Eb maj 7 major seventh root and three inversions
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A major seventh is a major triad with a major seventh on top — the note a semitone under the octave, which is the whole colour
of it. Invert it and the notes are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before,

and another finger takes it.

REMZAAR=MZIMAEEML, tENXE/\BRFE, BFAETI., BRUFEEFE, RARRBEFRRLE; FHE
BHE/N\E, BRFiE,
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KIGWE CHORD STUDIES FOUNDATION

Eb 7 dominant seventh root and three inversions
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A dominant seventh is a major triad with a minor seventh on top, and its third and seventh make a tritone. Invert it and the notes
are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before, and another finger takes it.
BEHMZBEAR=MZINNEEME, =E5tER=2T, HiaMtRRE. RUEEEALE, RERASHKRLE; ERES
AE/NE, BFiE.
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KIGWE CHORD STUDIES FOUNDATION

Ebm7 / Dﬂ m7 minor seventh root and three inversions
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A minor seventh is a minor triad with a minor seventh on top, and no fritone anywhere in it to pull it somewhere else. Invert it and
the notes are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before, and another
finger takes it. Eb and D# are one sound written two ways.

INERSZEN=MZIVNEEM, EFSE=28, hiadt, BUEEEFE, RERRERRLE; REREAS
NE, BZ#Fig5. BRESHADARERE, HWET,
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KIGWE CHORD STUDIES FOUNDATION

Dﬂ 67 half-diminished seventh root and three inversions
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A half-diminished seventh is a diminished triad with a minor seventh on top, and the one tritone in it lies between the root and the
fifth. Invert it and the notes are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before,

and another finger takes it.

FRECHZEBR=MZIMNEEMR, EPN=2Z7ERESATZE, BUREEAE, RERESHKRLE; RRRE
AB/NE, BRFiE,
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KIGWE CHORD STUDIES FOUNDATION

Dﬂ 07 diminished seventh root and three inversions
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A diminished seventh is three minor thirds stacked, which divides the octave evenly and leaves the chord with four roots and four
names — each inversion below is another of them in root position. Invert it and the notes are the same four; the one that was at
the bottom goes an octave up, onto a key it did not use before, and another finger takes it.

BEMZBE=TN=EEEMMA, HI9/\E, 8—"NZENMRE. ITR; THASRMUNER=TNEL, #FUES
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