KIGWE CHORD STUDIES FOUNDATION

o . . . .
E Ma] Or major triad root and two inversions

~

ON THE STAFF

E major - E G# B

f) 1Q
(@) (@) ﬂ
4 4.
y ] x ¥y
NV s o 7
root position st inversion 2nd inversion
The same chord in the bass - E G# B
0 (@]
90 (@) (@]
L .
e ] =4 <
‘r ﬂ «ur
root position st inversion 2nd inversion

(
.

ON THE KEYS - R.H. 5F ABOVE, L.H. £F BELOW

root position

@0

1st inversion

o0
o0

2nd inversion

(1) ©
[5) [2)
G A B C D E

\. J/

A major triad is a major third with a minor third stacked on top. Invert it and the notes are the same three; the one that was at the

bottom goes an octave up, onto a key it did not use before, and another finger takes it.

R=MZHA=EIVN=EBEMN. FUEEEFE, REREFNRLE; REREAS/\E, BHhFHE.
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KIGWE CHORD STUDIES FOUNDATION

E Minor minor triad root and two inversions
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A minor triad is a minor third with a major third stacked on top. Invert it and the notes are the same three; the one that was at the

bottom goes an octave up, onto a key it did not use before, and another finger takes it.

N=FZHN=ZEMA=EEEMN. BURSEIE, RERRSINRLE: REEEAS/\E, BBRFE.
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KIGWE CHORD STUDIES FOUNDATION

E DiminiShed diminished triad root and two inversions
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A diminished triad is two minor thirds stacked, which puts a tritone between its outer notes and is what makes it want to move.
Invert it and the notes are the same three; the one that was at the bottom goes an octave up, onto a key it did not use before, and
another finger takes it.

B=MZHEMNVN=—ESEMNK, RESAEN=28, #EHO%E. RUFFEFE, REERENXLE; RRREEHT
s/\E, BHFHE.
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KISNE CHORD STUDIES

Emaj7

major seventh

FOUNDATION

root and three inversions
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A major seventh is a major triad with a major seventh on top — the note a semitone under the octave, which is the whole colour

of it. Invert it and the notes are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before,

and another finger takes it.

REMZBEAR=MZMACEME, TEHXE/\ER+EES, eFAETIL, BRUEEEARE,
BHE/\E, BkFiE,
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KISNE CHORD STUDIES

E7

dominant seventh

FOUNDATION

root and three inversions
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A dominant seventh is a major triad with a minor seventh on top, and its third and seventh make a tritone. Invert it and the notes

are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before, and another finger takes it.

BEMZAAR=MZINNEEMNK, =E5tEN=28, fiatsE. BUESET

HE/NE, Bi%FiE.
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KIGWE CHORD STUDIES FOUNDATION

Em7 minor seventh root and three inversions
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A minor seventh is a minor triad with a minor seventh on top, and no tritone anywhere in it to pull it somewhere else. Invert it and
the notes are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before, and another
finger takes it.

INERZE/N=FZINEEMER, ERSE=28, Ektint, BUEEEIE, REREERILRE; REREEAHE
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KISNE CHORD STUDIES

Eo7

half-diminished seventh

FOUNDATION

root and three inversions
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A half-diminished seventh is a diminished triad with a minor seventh on top, and the one tritone in it lies between the root and the

fifth. Invert it and the notes are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before,

and another finger takes it.

FRCHZRB=MZINEEMR, EPN=2FERE5ATZE,. BURZEEAE,
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KIGWE CHORD STUDIES FOUNDATION

EO7 diminished seventh root and three inversions
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A diminished seventh is three minor thirds stacked, which divides the octave evenly and leaves the chord with four roots and four
names — each inversion below is another of them in root position. Invert it and the notes are the same four; the one that was at

the bottom goes an octave up, onto a key it did not use before, and another finger takes it.
BEMZHE=TN=ESEMNK, 99/\E, B— " HZENMRE. O1M2; TASRUBER=THNRL. 5%
BAZE, RAERRINRLE; EREEAS/\E, BkFiE,
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