KIGWE CHORD STUDIES FOUNDATION

B / C b Maj or major triad root and two inversions
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A major triad is a major third with a minor third stacked on top. Invert it and the notes are the same three; the one that was at the

bottom goes an octave up, onto a key it did not use before, and another finger takes it. B and Cb are one sound written two ways.
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KIGWE CHORD STUDIES FOUNDATION

B Minor minor triad root and two inversions
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A minor triad is a minor third with a major third stacked on top. Invert it and the notes are the same three; the one that was at the

bottom goes an octave up, onto a key it did not use before, and another finger takes it.
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KIGWE CHORD STUDIES FOUNDATION

B DiminiShed diminished triad root and two inversions
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A diminished triad is two minor thirds stacked, which puts a tritone between its outer notes and is what makes it want to move.
Invert it and the notes are the same three; the one that was at the bottom goes an octave up, onto a key it did not use before, and
another finger takes it.
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KIGWE CHORD STUDIES FOUNDATION

Bmaj 7 / C b maj 7 major seventh root and three inversions
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ON THE STAFF
Bmaj7 - B D# F# A#
A P
: o ~ Lol ﬂ
P o "~ L —
NV [ @)
Q) p = y A
root position st inversion 2nd inversion 3rd inversion
Cbmaj7 - Cb Eb Gb Bb
[a) Q
(@) (@]
a) a) (@) al Pay Q) N L)
14 14 Y h oS y
ANV 2 A ~
Q) 7 b 7
root position st inversion 2nd inversion 3rd inversion
\_ J
~
ON THE KEYS - R.H. §F ABOVE, L.H. &F BELOW
root position , , , , ? ? , ? , ,
Tst inversion ! , ! , E ? , ? , ,
2nd inversion ! ! ! ! ! F ! ? ! ?
3rd inversion ‘ ‘ ‘ ‘ ‘ ‘ ‘ i ‘ i
F G A B C D E F G A B C D E
\_ J

A major seventh is a major triad with a major seventh on top — the note a semitone under the octave, which is the whole colour
of it. Invert it and the notes are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before,

and another finger takes it. B and Cb are one sound written two ways.
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KISNE CHORD STUDIES

B7

dominant seventh

FOUNDATION

root and three inversions
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ON THE STAFF
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A dominant seventh is a major triad with a minor seventh on top, and its third and seventh make a tritone. Invert it and the notes

are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before, and another finger takes it.
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KIGWE CHORD STUDIES FOUNDATION

Bm7 minor seventh root and three inversions
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ON THE STAFF
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A minor seventh is a minor triad with a minor seventh on top, and no fritone anywhere in it to pull it somewhere else. Invert it and
the notes are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before, and another
finger takes it.
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KIGWE CHORD STUDIES FOUNDATION

BQ7 half-diminished seventh root and three inversions
~
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The same chord in the bass - BD F A
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A half-diminished seventh is a diminished triad with a minor seventh on top, and the one tritone in it lies between the root and the
fifth. Invert it and the notes are the same four; the one that was at the bottom goes an octave up, onto a key it did not use before,

and another finger takes it.
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KIGWE CHORD STUDIES FOUNDATION

BO7 diminished seventh root and three inversions
~
ON THE STAFF
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The same chord in the bass - B D F Ab
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A diminished seventh is three minor thirds stacked, which divides the octave evenly and leaves the chord with four roots and four
names — each inversion below is another of them in root position. Invert it and the notes are the same four; the one that was at
the bottom goes an octave up, onto a key it did not use before, and another finger takes it.
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